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Abstract：This study aims to reconsider the significance of the “piano recital” in  instrumental 
training for childcare teachers. First, I will describe the abilities that students should acquire in the 
childcare worker training course, and clarify that “instrumental practice” is merely one of several 
childcare skills. However, some local governments place importance on piano skills in the childcare 
worker recruitment examination, the motivation of which will be considered next.
First, referring to the knowledge of philosophy and psychology, we will examine sensitivity and 
creativity. Consequently, it can be seen that the quality of the piano performance of the childcare 
worker in musical activities is critical in fostering the infant’s sensitivity and creativity.
The goal of the “piano recital” is to teach students piano playing techniques that foster the 
sensitivity and creativity of young children. The details of the instruction will be described using 
“Honest heart” and “Riding” by Burgmüller as examples. In addition, I would like to reconsider the 
significance of the “piano recital” in instrumental music exercises.
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